
111\at h tho pur-e of ort f 

11 tho pur,ooe of ort di fferent for dlfforent people? 

Con I .. lntoln thot It hoi o 1poclflc ... •1"9 If I ... It? 

c ... ...., stot-t be tr.,. In o • t.,.,.,. lco l ..., .. , 

If It te llo • ..... I • • -4 I _...., ..... t It te l h you? 

11 tho loot q.,.ltlon o probl .. oro pooo lbllltyf 

Con ort .. teltll ... .., oonltyf 
• 

If I say It '• •rt • f s It • rt? 

If I loy lt 11 ort on4 thon loy lt'o not ort onyogro, II It no 

l0ft90r ort7 

If I put I t In o ,.llery, h I t ortf 

-• It • tt•r to • """thor you be lle .. It'• ort or not? · 

Mood I ook tho lost quel tlonf 

\thoro should I 4o .., ort? 

llho shou ld '" .., ort? 

llho..., to.,, • ._., 

lilly ore t horo .,,_, 

\lho r .... ~' 

II tho -- of llotlll'ol Mlttory .., or t __ , 

II or t o pvl>llc ._In? 

_., I oak ..,.olf If It Ia ort or not? 

Oo I -d ori? 

llhot purpooo -· ort ••r.- • f 

If It rolna , Ia that ortl 

If I put • piece of popor out In tho roln , Ia thot ortt 

I 



I r I hold • bucket of ,..tor •- the •I <Idle of a r- ancl pout 

It , Ia thet ar t ? 

Is the act of • pour l"t or the ... ter on the trouncl the art? 

If the w.ter •vapOr•t••• It that 1rtl 

If I had poure4 late><, ,_ld thot ..... I t_,,. • rt l 

Is a sunrl•• art? 

If 110-- It, c..- It be artl 

If no one_,. It, nMd ••- clol• It? 

C1n .., art tJe your artl 

Who .. art lo lt7 

Is It ony good 1 

It there -, ,..rt of e.xper lence f,... .. tl"t to t hlftlt l"9 t het 

Isn't art If I oay It lol 

WhDMI7 

Hee4 I convince you that It lo art? 

lo eoe. a rt bettor t~ other? 

For..._, 

llho ooyo for _, 

Vho a,. crit ical 

Are crltfct ertlsts? 

What lo the purpose of ortl 

It the.,..,_ of art to -• the loot -•tlonl 

llhot h ort7 

Are the above queotl- the •-7 

lo art • procou of •kl"t nat_,u or Hkl"f quett lonol 
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Ia o quottlon o atot .... tt 

When Is o qUHtiOft o quottiOftf 

Ooeuone ,..d not to k,_ tM .,,,.r In order to oak o quootlont 

Ooot ..... .- to k,_ tM ona ... r In order to oak o """tlont 

Oo ,..rda ho .. ••nl"'7 

Ooot lon_,. .. ,.. ony purpoao7 

Whet Ia tho pur,... of IO"'u•l•7 

I I theN IffY ruoon thot o -stlon thould how .. nlnt7 

Ooet o ,..rd how onyth lnt to dO with • dOI"' .., _,.., 

If there woo no tolk oloout ort, """t -14 ort look llko? 

Oo tho oonutl- I ho .. wetdllnt .., -· ,1_• cfiO"'o In tho 

weotho r toko tho fora of ... rda 7 

Clft one think ""Ythlnt oloout -rl-. thot Is truo In o 

.. tophystiol tonto? 

Con - f11l onythl"' oloout -·~- thot Ia truo In o 

•te~olcol •••••' 

Con - toy onythlnt oloout • ..,.riMco thot It true In o 

•to,hyslcol oonaot 

Ooot lotlc of t......,t or lonfUo,. how ...., purpooe In ott-to 

to dl..over or d•~•tr•t• • ~r•tpOnden'e ff one ex1att? 

It thoro ony point In uolnt reooont 

Con r11ton dottroy ruiOftt 

If one trleo to ..U thoao quootlono tuttootl .. or trloo to -

tho .,dor oft- 1-rtont, dOe• thot- t- .,,. 

.... lngful? 



If - ........ IM qwii iCIIII, - that ..W to IMir • ..,lftt1 

I f they ... re orr.,. .... olphaMtlcolly , ,_ld t~ot ..U to tMir 

-"1"91 

Would 1 M jult 11 ... 11 off •l~lnt tM ..,rd1 up 10 that lotlcol 

order dl1oppeor1f 

M I dlt•-•rt lotlcol 10 e1 jult f that up V...ld off •1~1"1 

tM .,.11 

11 o il order orll l trory1 

Did, .. , Klelft 1ell thout~t• or ol rf 

00.1 llttlftt Mre 11kl"t 1...,. q uostiOftl 1•r .. efty purpose? 

00.1 It jult •ke • l.,otl.,.t to .. t lleck to .,.ru 

Should one .-ftt eJCperlence to haw • ,u,.,ose for the aa•1nt 

or tM future? 

c ... - • l,.tol " that tMre II • opeclflc - 1"1 to • tl- oct? 

0001 - IUCCOIII .. oct 11•11 or~ -•1 -1lllllltl01f 

11 tM proceu of •1kl"t thale quoltiOftl .,r• 1-rtoftt t-

"""t they.,., 

Oo tMie qUOitiOfts dlnolYO ,....,. - trle1 to decide If "" ore 

-rl- 11 toM or Ndf 

Do I ftMd to •ke on Njectl 

Do ~ s un pi-s ...... Oft -rcolt ~f 

Ff'OIO ~ept-r 1967 to June 1968 I ~ polntlfttl. I uMd 

• lor .. fonolco ~. 104f t doyllght fluore1cont tubes, • sheet 

of trono lucoftt pi•~ ond ocotot• follr lc. 
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Tho proceu Involved tho drawing of tho c_.ltlon, the 

transferrlnt of It Into a pettern to be sewn, t~• sewing of the 

fobrlc, ond the honglng of the "flog'' between tiMo fluoros"nt 

tubes ond the p lex. 

The effect wet of soft-edged shapes, Intense color, rapid 

retln.l fatigue, a surface that wet aMbiguous, and an .-blguout 

dej>th to tiMo ol>joct. 

Probl ... thet bothered .. were: the octuol depth of tiMo 

box, the ,..,,lveness of the box, the welfht of the box, the 

liMit too specific slzo fonoot (6' x 8'), ond tho liMit In 

evolloble colors. 1 be~ lntorostod In projecting tiMo !MOgel 

frOM slide transparencies In order to ell•lnate th .. a probl~. 

During tiMo su..or of 1968 I lnvostlgotod hlth Intensity 

p~jectort and arc la.ps. I wanted non-..terlet , .. ,_,, leek 

of any real depth, high Intensity, freedOM to altar the shape 

ond slzo of tho forMOt end the possibility of 3•diMOntlonol 

-trlc lllullons. I envisioned shopod "light objects" thet 

.ould float In front of tiMo well bocouso of tiMolr Intensity. 

Projectors were unoccopublo becouto of their ·-•• ond 

appeerance. Sunlight was chOsen. 

1 .ould .. lntoln tiMo sun In focus with • IMollostot ond 

' t with a sarles of alrron transport Its l•te Into a roan: that 

hod no win-. The light ""uld then be condensed end projected 

through a transpereney onto the well. The condensing unltl and 

tho slide MOuld be hung froo tho ceiling In full vlow so thot 
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the proceu of the conversion of the lltllt Into an IMp could 

be obsorwd. 

The first tl .. I set up the •lrrors end reflected the sun 

Into the gallery, I found that the 1un II tilt ••- ... s lOUGh -· 

co ••lllng than anything I could poatlbly envision dolnt with 

lt. The 1- ,..s ..,.tre•ly fragile--clouds paulnt by outside 

varied Ita lnt.oalty and at tl .. a It ~14 41a.,.ar co.plotely. 

On owrcast d•Y' theN wet no I• .. at at 1. 

becue ln..,lved In tho ""athar. I placed sheets of -r 

out In the rain to be warped. I ·-••••tad with different kinds 

of paper-tlosuo paper, bog paper, collophane, etc. I began to 

conceptual he ., pert In tMte dewtop•al'iU et OM who set up a 

context and clloae a proceu, allowing the specif ics of fo,. to be 

dator10lned by the procou chosen. Different paper naturally 

warped and .,..thered In different ""Y" and I found this IOUCh •re 

-lngful than folding paper .od l-Ing .y will lq)')n lt. 

would piece the paper In what I thought""" a position of high 

potential .. d tho wind and the eloMnts ..,uld do the r .. t. 

rhcotographo of the plecal ..... taken perlocllcolly lout .... , aa 

a vlluel record. The sante of hearing and toeing tho place change 

ond tho different ways It changed under different -ather condl• 

tiona -re the 1-rtaftt aspects . 

I bee- lncrenlngly concopt~~<~l about what I .,., dol•t· 

Those particulars that I Isolated were: the Idea that the MOre 

open-ertded and 1att deter.tned • process wet the •r• "cr .. ttW• 
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were Its poostbtlttlot; a s•••• for potonttolttya • concern for 

~ rototlonthlp •• • willful bel"f to tM object or pi'OC4Itt or 

thoutht t hat I ""' -"'"'• tnltlotl"f , or hovl"f• I -'ltd to 

be ....,tcloutly _,.of tM relotlonslllpt I ""' ostoblt tht"f • 

I vl-d eech ploc.e u otklnt q,..ttlont ond •kl"t tt•t-•tl 

about whot It wot to -"• ort, How -.ell control "'"' slolld or 

,._ldol't .,.,elM ...,. '*'evident or _...., thot co.cro l tlolld 

be ,..,. crvclot contldorott"'"'. TM quottlon• ot tho bogiMI"f 

of this paper ore en tndlc.etlog of tho t'-fhU those ptoc.es 

rol11d In~ •lnd, At tho tl .. , I felt • nocottlty to •lnl•l•• 

tho •1-u with ""'ch I ,.s deollng. Noturo ,.., vi.- os o 

tr-dously "-'"" .,..,.,oto of forc.es, To ho toto o glwn 

force, t switched to pouring llquldo. I drew on "><'' In tho 

•lddlo of • •- ond poured o buclcet of .-.tor fr- obow. Crovlty 

ond tho I rregular i t ies In tho floor doto,.tnod tho fo,. thot tho 

wuor took. Tho foc111 for .. woo quI to concoptuo 1 ond tho got• 

turo of ttondlnt on • fodder on4 d"""lng • bucket of wotor 

•xc1ted • .,.t. 

Aftor 4ol"t....., poured ,.tor, "'""• ecrylllc point...,. oil 

pi-t, I bote• us lnt lou.., lo..-o It h poured •• • liquid 

a"d then turn• to e flexible rubber, It lntrod~d a trent• 

portoblo puddle quollty thot t be,... to find wry ottroctlw. 

Untl I thlo point tho question of on " object" hod boon of little 

....,corn to • · Tho focus on o procou ... tho object ot best 

• rolfe of •oo.thlnt thot hod gone before ond t found • greot 
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ariOUnt of freedom In the fact that I wosn't concer-ned with ~•t 

so.othlng looked llko. 

When 1 a..,.n pouring latex I becno ln..,lwd In oJ<periMntlng 

with odjustlng tho viscosity of It, The oore dilute It was , tho 

.ore I t IMitated ~ter, the aore viscous It w.s, the l ess It 

flowed or splattered, and the .are rounded ~r• the fon.s It 

took. Since I -.s pouring s ... thlnt that loft .. with a fi nalized 
11obJ.::t11 these propert l e·t bec.eM IIIIPOrtant be.c;.-usa they ..ar• vhual 

cues that re flected upon tho spontaneity of t ho gesture of tho 

pouring, the anergy with .n lch the liquid .as poured , etc., I.e ., 

how 1 t was poured. 

I haw now found .yse 1f 1110re and 110re concerned with how 

tho "pour'' looks os an object. hove Introduced color and I 

find tho allusion to paint poured from o con very satisfying. 

Tho poss ibility of croatl nt Illus ions of differently wolghtod 

objects throufh tho use of color a lso Int erests mo. I a~ In tho 

process of • •plorlng t.hoso dovo lopoonts. 
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