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what counts is the grand gesture of clay, an emblem of instinctive energy. The
smear has become much more dramatic in the new works—all but formless, con-
veying a sense of relentless process. Phantom forms seem to be embedded in it,
and monstrous forms magically precipitate out of it, all of them will-lessly eccentric
and intimate. But what counts is the feverish drive of the amorphous clay—its
headlong intensity. Next to its earthiness, the architecture looks like an apparition.
Simonds has said that the architectural “image” often comes to him through his
immersion and absorption in the clay, rather than “a priori,” as it sometimes did.
Thus the matrix of clay counts for more than whatever might emerge from it.

The direction of what Simonds calls the “transformative moment” has changed.
Earlier, he was interested in the moment when bodily earth changed into architec-
tural structure. Now he is more interested in the earth’s architecture, as it were—its
bodily character, which looks unstructured compared to man-made constructions.
This goes hand in hand with a change in perspective: previously Simonds placed us
outside and above the terrain, now he forces us to mentally climb it—io experience
it from the inside, as it were. The terrain has become conspicuously difficult, com-
plex, rugged; it would be a dangerous, impossible task to climb it in reality. But
imaginatively we can enter its spirit, letting ourselves be guided by its current. There
are clearly strong currents in it, as its magma-like movement suggests.

There is, then, more of sense of release in Simonds’s new works than in his
earlier ones, and more of a sense of geological than historical time. Simonds
thinks of them as fractal explorations, but their irregularity also has emotional
meaning. They carry “the tradition of the irregular” into new territory, where the
iregular signifies the labyrinth of the unconscious. One can freely associate to the
seemingly malformed, grotesque character of Simonds’s terrain—but in nature
nothing is grotesque or malformed, as Victor Hugo, an earlier master of the evoca-
tive terra incognita of the Rorschach-like surface, has said. Simonds’s surface is
an emblem of primary process thinking, and his architecture symbolizes second-
ary process thinking, but the two no longer converge, as in everyday thought. It is
their conflict that makes Simonds's new clay sculptures profoundly dynamic,
provocative, and maddening.

Donald Kuspit, April 2001
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